Jonathan Salzedo

Since moving to California in 1981, British-born harpsichordist Jonathan Salzedo has become a popular Freeway Philharmonic collaborator with many organization including Jubilate, San Francisco Symphony, Symphony Silicon Valley and Black Box Baroque.  With his wife Marion Rubinstein, he co-directs The Albany Consort, now in its 42nd year, which tackles the entire spectrum of baroque music from duos to opera.  He performs new music with violinist Karen Bentley Pollick, using the harpsichord in unusual contexts.  Once a maker of instruments, Jonathan still enjoys voicing and repair work.  He also considers moving harpsichords (generally single-handedly) and tuning them (he is an expert on early tuning systems) to be cherished parts of a harpsichordist’s life.  Jonathan has two grownup children who are both fine musicians.  In his spare time, he sings at Congregation Etz Chayim, Palo Alto, teaches Alexander Technique, and runs a software consulting business.

Marion Rubinstein

Marion Rubinstein, recorder, received her training in performance and musicology at Stanford, where she studied with Margaret Fabrizio and George Houle, and also at King’s College, London University.  She performs frequently on organ and harpsichord as well as on recorders.  She was a founder and has been co-director of the Albany Consort (now in its 42nd season), and plays as soloist and accompanist for the Santa Cruz Chamber Players, Soli Deo Gloria, Jubilate, Palo Alto Chamber Orchestra, Santa Clara Chorale, Whole Noyse and other groups.  She also greatly enjoys sharing her musical discoveries with her students.

The Albany Consort

1974 was a fairly bleak time for Early Music in London.  Orchestras were modern, thick and heavy; historically informed performances were a rarity, and often not very precise.  Against this backdrop, Jonathan Salzedo, Marion Rubinstein and a few friends started a new group, The Albany Consort, with the usual ideals – lively performances and no financial worries, but somehow they would eventually become rich and famous.  Things rarely go as planned.  Today, Jonathan is constantly surprised that the group still exists, still runs on a shoestring, still fuels his creative personality, and still provides the best musical experiences for performers and listeners.

Over the years, some 500 musicians have taken part in as many concerts on both sides of the Atlantic.  With the broadest repertoire of any early music group, they tackle everything from the 18th century, from the largest to the smallest groupings, sometimes with period instruments, sometimes with modern setup.  Jonathan’s view is that many different approaches to the music are possible, and he aims to bring together groups of musicians who can work together and create a terrific result.

After an initial concert series at Christ Church, Albany Street, London (hence the group’s name, which causes much delightful confusion in the USA), the group performed regularly in England until Jonathan moved to California in 1981.  Since then, The Albany Consort has been a fixture of Bay Area music making.

Jonathan is also a well-known Freeway Philharmonic contributor.  Once a maker of instruments, Jonathan still enjoys voicing and repair work, and the thrill of moving harpsichords single-handedly and tuning them.

